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T

he four unpublished letters printed here, introducing two new Conrad correspondents, have all featured in recent auctions. Arising from the routines of the writer’s daily working life, they deal with such matters as publicity photographs, plans for future projects, and expressions of gratitude for services rendered or for presentation copies. The conventions used below are those of The Collected Letters. 
I
Responding to the request of an unnamed British literary editor, the first letter (of 19 September 1900) was written three weeks prior to the publication of Lord Jim in book form and two months before the completion of the serial in Blackwood’s Magazine. Its references to the recipient’s having had to judge the quality of the novel by way of “samples” and to his request for publicity photographs do not, however, seem applicable to Conrad’s dealings with the Blackwood house, which did not use photographs in its journal or advertising material.
 Rather, his recipient seems to be an editor of a more popular newspaper or magazine who was planning to reprint samples from the novel such as had appeared in the Newcastle Weekly Courant in October 1899 or would appear in May 1901 in The Living Age in America. The reference to composing a “real” short story “this time” implies that the correspondent was familiar with Conrad’s original plan for Lord Jim. With periodicals requesting short fiction from Conrad (see MacArthur letter that follows), it is likely that a magazine’s agent or editor had been keeping in touch with him about possible copy. However, further details have not yet come to light, and the identities of the editor and publication remain unknown.

The letter provides a wryly self-deprecating observation by Conrad on his propensity to be caught unawares by short stories that evolved into “incipient” novels – with the added twist here, not yet clear to him, that the “real” short story that he had just begun (“Typhoon”) was itself about to mushroom into a novella of some 32,000 words. The letter is also of interest in providing an early expression not only of Conrad’s personal dislike of posing for the camera (“a photograph … is a beastly thing”), but of his wider distrust of photography, which, according to Hugh Walpole, would also lead him to curse “the public for not distinguishing between creation and photograph.”




To ?




Text MS Private collection; Unpublished

The Pent.

19 Sept. 1900



My dear Sir.




I am glad you think well of Jim from samples. I am in such a state of muddle about it myself that I have given up thinking. Moreover what’s done can not be undone.




As to your request you must really pardon me. I haven’t a photograph – and a photograph anyhow is a beastly thing even if I had one. If the public wants a photograph let them have it of course but I should think any sort of photograph would do. I have no objection but I won’t have anything to do with it. I really think too much of my prose to throw photographs into the scale in which public favours are weighed.




Indeed I have not forgotten the pledge;
 I keep that pleasure before me. I’ve just started a short story (a real one this time – not an incipient novel) and when I’ve murdered that I shall appear and claim the lunch.




Believe me very sincerely

Yours

Jph. Conrad.

II


The recipient of the second letter, James MacArthur (1866–1909), former joint editor of the Bookman (US) from 1894 to 1900,
 was later a reader and general literary advisor for the New York publisher Harper & Brothers. Spending long periods in Europe as the firm’s representative, MacArthur introduced himself to Conrad in August 1900, after which they seem to have developed a mutual liking, with MacArthur also pressing the writer to contribute a story to Harper’s Magazine. His two letters to Conrad in 1902
 continued to urge the writer to think of Harper as an “open door” for him in America and perhaps paved the way for Conrad’s longer term commitment to the American firm from 1904 to 1912.


To James MacArthur

Text MS Private collection; Unpublished

[letterhead:] Pent Farm

8 Dec 1900.


My dear M[a]cArthur.

   I write in haste only to tell you how very sorry I am to hear such painful news.



   I contemplated the prospect of a friendly intercourse between us with a great and intimate satisfaction. Let us hope the health of your wife improving will enable you to return here before long. I am not likely to let the memory grow cold. I knew you before I had seen you – you must remember.




I am coming up on strict business with Pawling on Tuesday. I won’t have time for lunch but I do hope to be able to shake your hand and say good bye
 – for a time only.




Believe me

Always most sincerely Yours

Jph. Conrad

III
The recipient of the third letter, (James) Paul Creswick (1866–1947), was a British journeyman writer, one of whose works had been made known to Conrad through a mutual American acquaintance, W. T. H. Howe.
 For many years, Creswick pursued a dual career as employee of the Prudential Assurance Company and (in his spare time) as a writer of popular fiction, especially of boys’ stories combining bracingly masculine adventure and historical romance.
 During the First World War, his working life was again dual, but in a different way: based in Bromley, he was Chief Transport Officer for Kent in addition to being the Commandment of Kent, responsible for organizing Kent’s Voluntary Aid Detachments (VADs) – that is, units providing nursing services for the wounded, and undertaking transport work and air raid duties.


The terms used by Conrad suggest that the volume sent to him was Creswick’s Kent’s Care for the Wounded, co-authored with fellow Bromley VAD colleagues G. Stanley Pond and P. H. Ashton.
 Compiled in praise of auxiliary nursing services in Kent during the first ten months of the War, the book found in Conrad a reader and Kentish resident whose own son would soon be hospitalized suffering from shell-shock. 

To Paul Creswick

Text MS Private collection; Unpublished

[letterhead:] Capel House

6 M[ar]ch ’18

My dear Sir.


I am sorry I couldn’t thank you before for the book. We have just returned home.
 I am certainly much obliged to Howe for procuring me (as you say) the pleasure of some hours with your pages which breathe truth, kindliness and human sympathy at every line.


Thank you very much for your friendship of old date for my work. I didn’t know. So often one does not know one’s best friends. Then when one hears of them one prizes them all the more.


Believe me

Very cordially yours

Joseph Conrad.

Paul Creswick Esqr.

IV
The fourth item, a brief invitation of 5 April 1920 to William Heinemann to visit Oswalds for lunch two days later, occasions what is probably Conrad’s last personal contact with the publisher before the latter’s death in the coming October. As reported to Eric Pinker, Heinemann brought with him a dummy volume from the forthcoming Heinemann Collected Edition and specimens of printed pages; the two men also discussed the size of its print run, provisionally settling on 750 sets (CL7 73).


To William Heinemann

Text MS Private collection; Unpublished

Bishopsbourne

Monday [5 April 1920]



Dear Mr Heinemann,




Will you come on Wednesday? You won’t see my wife who was operated on the 31st.
 She is going on very well and regrets infinitely missing the opportunity of making your acquaintance.




I am sorry you are having such unfriendly weather. It is indeed cool. I too feel very much hurt at this attitude. It gives me twinges.




A bientôt donc,

Yours sincerely

J. Conrad
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� There is no mention of “samples” or of the need for publicity photographs in any of Conrad’s correspondence of the time with the Blackwood firm.


� Stape (2009), 166. For Conrad’s personal dislike of being photographed, see Cadby (1924; reprinted in Ray [1990], p. 147–8); for his wider distrust of the photographic image, see Donovan (2005), pp. 27–28.


� That is, to have lunch with his correspondent, a “pledge” evidently made in an earlier letter or at a prior meeting.


� An early admirer of Conrad, MacArthur had composed the Bookman’s review of Almayer’s Folly for its August–September 1895 issue.


� See Portrait, pp. 38–39.


� According to MacArthur, they met at London’s Savoy Hotel (Portrait, p. 38).


� A catalogue for the 4 May 2017 sale at Swann Auction Galleries (NY) (Sale 2446, Lot 331) offered extracts from an eight-page MS letter from Conrad to MacArthur of 7 November 1902 (unpublished), the contents of which are summarized in Conrad’s letter to Pinker of 26 November (CL2 455–56). Unfortunately, the MS letter has not been available for transcription. Conrad was responding to MacArthur’s letter of 24 October 1902 (Portrait, p. 38).


� Howe (1874–1939), the Manager of the Cincinnati branch of the American Book Company and keen collector of literary first editions, had corresponded with Conrad since early 1917. Howe and Creswick were evidently good friends: the latter dedicated The Beaten Path: A Fantasy (1924) to Howe and also composed a survey of the Charles Dickens collection in Howe’s library (1929; TS New York Public Library).


� For example, The Smugglers of Barnard’s Head (1899), In Alfred’s Days (1900), Robin Hood and his Adventures (1902), Hasting the Pirate (1902), and With Richard the Fearless (1904).


� London: Hodder & Stoughton, 1915. For online access to this work, see https://archive.org/details/kentscareforwoun00cres.


� The Conrads had returned to Capel House from an extended stay in London on 26 February.


� The number of sets published was eventually 780, including 30 for presentation.


� She had been operated on by Sir Robert Jones on 31 March and was recuperating in St George’s Nursing Home in Canterbury. See Chronology, pp. 156–57.


� An unpublished Conrad note to an unnamed (and unidentified) correspondent recently offered for sale by Rönnells Antikvariat AB (Stockholm, Sweden) may be included here. Conrad enclosaed the note in a gift copy of a first English edition of Almayer’s Folly (1895).





To? 


Text MS Private collection; Unpublished





[Oswalds]


15. Dec. 1922


Dear Sir.


	Your frankness deserves something better than an empty envelope in reply. Best wishes of the season.


Joseph Conrad.






